From Jake,
I was honoured this year to have been invited as the demonstrator for the first Cambria Iron Conference at The
Center for Metal Arts. The opportunity to forge a large-scale sculpture with the hammer that was the beating heart
of the US steel industry for the best part of the 20th century was not to be missed.
For me, to be in that building was like entering a temple of forgoing.
The first moment when the hammer is breathed to life is something else. The sight and sound of the air getting to
the hammer and the ram lifting above head height is enough that you feel it deep in your belly. On a metaphysical
level, knowing CMA’s vision for the future and that this was the first time this great machine would be used to
produce a large sculptural piece, well, being a part of the rebirth of this hammer was profound.
We had a few days before the conference of practice time. Learning how to operate as a team with the hammer
was as challenging as the actual forging we wanted to undertake. The level of communication required to ensure
that a #300 billet of hot steel can be safely maneuvered into position using the jib cranes is more akin to
choreography that anything I have done before. We worked a full five-person crew, Dan driving the hammer,
Harry running the jib crane, Logan operating the hoist at the hammer, and Pat and I running tools and directing
the forging. Given that we had never before worked together as a team it was pretty amazing how quickly we
started to coalesce, and on the day it felt like we were reading each other perfectly.
The hammer in question, a #3000 Chambersburg is a step up from the biggest machine I had worked on to date – a
7cwt Massey. The sheer size of the hammer when you first step up to it is overwhelming and not a little
intimidating. Sitting idle it is like a slumbering giant, beautiful in it’s repose, but full of some unknown power
waiting to be unleashed. That potential, combined with the history of the forging octagon - all the blacksmiths who
have worked there, the volume of steel that was processed, conjures some powerful emotions in a modern-day
blacksmith. For me, to be in that building was like entering a temple of forgoing.

